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Abstract

The relationship between fire and architecture can take two broad approaches: First, fire
as the creation, and second, fire as the destruction, which the latter could be found in mankind’s
history. The former, Fire, is the origin of human artifacts such as architecture and other craftsmanship.
Therefore, this article focuses on the first issue, which is the relationship between fire and architecture
in terms of creation.

Fire in the field of architectural theory originated in the Classics until the Enlightenment.
It is found that the significant architectural theory of Gottfried Semper was that fire was the originating
point of marking crafts and architecture. Therefore, this study was initiated through a review of
relevant literature and Semper’s writings to form a theoretical framework and further discussion.
Then, Semper’s concept was applied in conjunction with a comparative analysis of architectures
that are relevant to the fire-creation issue.

This study suggests that Semper’s architectural concept can be used to describe architecture
from the past to the present in terms of symbolism, expression, and the process of creating forms
related to fire. These conclusions open the possibility of applying them to a more diverse

understanding of architecture and fostering more architectural approaches in the future.
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aerUsznaulunIsuLsne wu gwuﬁm%’ué?q Unn ae warilofuresnivuzuasdomiiisatuanilnenssy
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MIANUARNIN “gaviladaiinl (leather tube)” fivn13BUAlY Tuaudnweddudlunalfvounivuy Auveni
wnussiuaalanisaramsadivessesivluvesqavidsudiiy Fsfinnuunnsreivresyninin “laife
(Hydria)” \Hufifvihesmninfuandrsdoau iWunvudddifuihanine fountain) femgiisiae
fmflounsisuagvioanilounmini Sauddadlndtuun Weiuifuindesmansatu Etruscan) uas
gmninuunlawseliuusee warandunnuoumiiouldinh amvuzunasunniivads wu Tripod Tunm
7 3 fadudiusesiuunndionadelansvionutiy (Semper, 2004) Tnednuarinanlgindunsliesd
Usznevufleglumadiadusntislunsainssunse

dwsuiemiiieriuaandnenssalu style wuwosnanBlutde “muddguoassiadlu
anilnenssy (The Significance of Ceramics for Architecture)” 1 namd1 Tnsasuien sUuuLRIARTY
sghsntuAnmnmsiauandeulviiduusslendldaosuardoulamanain dednuusdufuresniw
nsRaUy Junfleurunnuszmstuaninenssu

Situla Hydia Tripod

i 3 nvurdmsuldvesrainuunig
ﬁiﬂ: Semper, 2004
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NUAWHT (Brongniart’s Grés Cérame) $TUNDIBAU LagITULAL (Semper, 2004)
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suesialugiugvestaggnldifioadrsarumuslunisusnszninsiufiouazlnsadng
wunszidonnaedan (Majolica) Tusuwsidad Wudevudnlunudsuvesenodiarir Soun
sedmtududevonmelunaufaduguinandluniandnnandoswdnd lesUuuuresshndunnaeuuy
ganarawazluanuaadnenssulunisanussnisaudieldniearsaiudisnenlitazatowuuemsy
Tnnussntsosornsvessniias (Moorish) dsnuaiosdufium Ameovessniomiuuagauiman
veeuilliihglsUludinsiueesd (Renaissance)

urusaednissasgnldlunugainuiveseanld 1awed aninvneeasdy Tusiaisun
293R8 (Majolica House) Tl a.¢1. 1898 Tunmidl 5 nsldisiusntednfnasuuntonnns Snvasul
sifsdeansarumnevosmslldidudusuthwiin mnuddudssiuiaiteivduedasaisdndunil
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(Wang Shu) an1Ufinymdu e1a1saiaasall a.a. 2008 niiermslinssilemainvesiusouiigneneuy
Wethitununadaiiisdiue nsilewdsafugniiuinauiuiaguainuaieiiionansiianissedn

=

UsziRemansvasiiui dmlunisadindnvazddadunisioansarumneunnitdnvasmaiatan
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fan: https://www.archdaily.com/638948/material-masters-amateur-architecture-studio-s-work-with-tile

3. Inlunisadaegunss (Form)

dloAnwSeanaianisadisnuesiind nunimedafidenuiesiulussuunmsadieseninsy
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Hamer, 2004: 44) F8n1sasegunseslasaasshnanlasedu Gdneduneufe maadlassiaunse
QNIRRT mﬂﬁy'uﬁaﬁuﬁwﬁuﬁLLsﬁdé’amwﬁwmﬂ'ﬁLmﬂw ntiy evhnsuenlnudalasadna
meluaggninans vasmielfameiadoruesdad fasdfinsnaguivuiy Tunnil 7 fenufads

UseRunnssuwsniad Wweduni wa (Linda Mau) (Turner, 2009)

a a a a a
AN 7 NuAaUrUsERuNssuwINndlay AU Wi
fan: Turner, 2009
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AT 8 ATV
#un: Radic et al, 2013

Meehefiaestalinszuaunsmsaaiiadetulazfuensiinisldnunelu fo e1a1s Bruder
Klaus Chapel Tngaaufinymaia Tines guses (Peter Zumthor) sonuuuazAoainstuszningd A
2001-2007 mshuadunadnusifinszuiunsadefonisaidasdiiuudesiulusndagunsaniion
fulassesnsslannnitivdensuninseulasiliiifiardu dannil 0 nifudloneundnudeiud Td4
Tflumsunlassldifiviuihdidulsiuuvesnitomn uasmaandelfanzdmnouninfidudonveserns
fufnduluvemifineunimUsngiessesainmainn fie wahds wasAutiin ndeuntdrounindululy
wazsowasliuuuvdeiiiuouysdsgninioen sessosiiaesesnisuisneuninnsusnidusossesuas
mMsdeansismsneatna aenadeslufuianssndemauiveseins

DNSANSANONAOUASSAASINIUNTE ANUAMUINENSSIUAMENS  UMSNenaduouiinu
82 1UA 22 auui 2 woumAY - dumAu Usoid 2566



The Creation of Fire, Ceramics and Architecture in Gottfried Semper’s theory
Nutt La-iad-on and Tonkao Panin

29 9 81A15 Bruder Klaus Chapel 5$#inen1snaasng
‘17'im: Zumthor, Durisch, & Hargraves, 2014
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