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Abstract

This research is a study of speech acts in the best protest songs of all time. The objectives of
this research are (1) to classify the speech acts which appeared on the protest songs base on
John R. Searle's speech acts theory (1969) (2) to study direct and indirect illocutionary act which
appeared in the protest songs (3) to study what the songs often encourages audiences to do and
what language strategies are used to influence them. The researcher collected a list of 10 protest
songs that were rated on the Rolling Stone website in 2014 as 10 best protest songs of all time. And
all lyrics are taken from the Genius.com. To analyze the protest songs, the utterances from each
song were analyzed. One sentence structure in English was considered as one utterance. It may
contain words, phrases, and clauses as part of it. Besides, the sentence that was repeated in the
chorus of the songs were not counted repeatedly. The results showed that (1) in a total of 180
utterances from ten protest songs, four types of illocutionary acts were found. 84 utterances were
expressives, 67 utterances were representatives, 24 utterances were directives and six utterances
were commissives. The speech acts of expressing opinions, irony and blaming were the three
speech acts most frequently found. They were often used to express the songwriter's emotions
and attitudes towards social events. (2) 87 utterances were the direct illocutionary act and 94
utterances were the indirect illocutionary act. Indirect speech acts were often used in lyrics that
contain the content of social satire or social criticism. (3) most of the protest songs use expressive
speech acts to motivate listeners to be emotionally involved in the event which may lead them to

decide to fight for something by themselves.

Keywords: Speech acts / Direct speech acts / Indirect speech acts / Protest song

uni
“Protest song” FNNANIYNININAIIDIRANTNEIA (Oxford) aaulail namlidufumasiiuans
¥ = 4 dl o a o A A ' dl
ANEANTBINTU sz TingNaaiuAINe YAt TINN A ANYTENTHaLead 9 wwaslsyinni

WNFUANSIASILINT 9T A.A. 1960 ludlszinAanigawmiana (“protest song”, n.d.) Twilszwmalneinag

1
=

Uszinnilaandn “waslsziing feusiganion 14 ganau 2516 eufazimumnidumaiedinly
laq1iiy %QL‘WM‘U??&%NLﬂummﬁﬁ’]ﬂWﬂm’&ﬂWWﬂﬂ?ﬂiﬂ@ﬂﬁﬂﬂﬂlHﬂﬂiﬂﬂﬂﬁﬁﬂ Thedaunniniifemn
Lﬁmﬁunﬁfiﬁi@ﬁﬂuéﬁuﬂﬁg R TTENE PR EH Tl TN sufepnawvaenatludsaunseaaansas
AN R BTTHUATANNASLIAT (E-DUANG, 2018) luainauiiatlaq iunudnfinisAnmfaaiuinas

Uszinntagting Anee1ady 1uldeuas Denisoff and Levine ANy The Popular Protest Song:



MFU Connexion, 8(2) || page 127

The Case of "Eve of Destruction" Tl a.A. 1971 iia3Aszfinaaiulss@nsnin (Effectiveness) 194

AR R NN HEaAINNINNITE DY 291D 99NN TIwuE LT A.A. 2013 289 Quirk Cort AN T84
The Power of Lyrical Protest: Examining the Rhetorical Function of Protest Songs in the 2000s Tnal

o

AnUszasAinadinaziiniininiamaail (rhetorical function) a99wasinasszfingludosdl A .
2000 Hlufu

=

=2 a o dl [ 4 ' a o ! 1o v dl =2 a
AINNFANHIUIRL N LU AdLsERwanLIisadau iR uua THunasAns s

o

9950un3sd a9seuAall uargluuunianim sannaiinfuazgaNn1Tnisig o 299 aginalsfinau
va o =3 1 =2 dl [ % d’lv 1 v a o 3 dl o d’

HadamiudnlunsAneinaaiunaslssinniideaeuinauianisde ludssinuizesiaunssy dady
UszifudAnysumlrALinIsAneEn Wasanndaunssudunislnisinedsuenianunlun1sdeans

a o 1 |

294§y A (Khraiboot & Kingkham, 2016) &9gaaeiudnnasiunisdaansadanilanidalaniali
Aatlulfuansasuaesnur il AniunisAnsdaunsslumaslszinniiuanainaginlifviv
tsanmnisaizesdannlugatii o dumsuminaaudn enarinliidinlaqegenaneresnainingaau

pung 1ddAunNgTN

v v '
a A (=3 1% o

TUAAT UNArE9BUUIAREaTAUNITNTD Searle lUavAMtERdtIUAYIML Pengsuriya

4o A ¥ 4y e dae Ca e e
(2006) NNA1ITMUIAAYEY Austin 11 LUt asANHANEsTlulULLNWLAs ARuNag luiFun iy
NNNNIQS TINTTRBANITBINYHEILEIANAAEUANELTLN douuiaAnves Searle NnifiuAndasAIT
| a o o ! PO Y Y ya o =R A = o P -
a¢/ luFunUszandunInnin annnanaNnteAuEIdtasaulanaz AN N AL sE LA YA AN
sUiuuresdaunssunlsng luiuieuansidiuannae npdesiuramtinnuas lasa3enenim
AuATTAzANEEeITasiaunTTuANLazdaunssuden UsenauditelnannsiaasiudaiuiAnaes Searle

o dgl 1 K = dl Y o o o o 1 % dlddl

Wundn uananniiysdneineunasn lifunisdndusudniumastszficananganasnnia
“Readers’ Poll: The 10 Best Protest Song of All Time” anuau 10 iwas delffunisanduavineiylms

T9anvalsu (Rolling Stone) ﬁmmﬁ@ﬁqLﬁmﬁ”‘umeLL@mqmmum%@mm*ﬁsﬂLaﬁ‘m

Tngilszah
dl =8 Y o dl E% % a 1
1. WaAN®HIN1TEIauN s N N7l seN 9 T asl sefiageania s AMNNI1TLNLznN
Jaun99:a94 John R. Searle (1969) M41l3nauIAn89a1NII1NITARIIANAI NN1INAINTNN N1TAATT
KN N1TNANTLAASREN wazN1INa1lszniA NeAnnislidaunssunsauazdaunssndeninilsing
Tumnagilsziing

2. WeRANHUNLNIeanatLlssfinsnisagils



MFU Connexion, 8(2) || page 128

NUNIUITTUNTTH
LRIAMLTRIIAUNTTH (Speech acts)
o o Ay Ay A ) Vo ° o
JAUNFTN LHUNITNTLNAD NWAUTANLUIEY (Speaker/Writer) nanadeaA’le ° (Utterance) N
Y o dl o :j ] U dl o
H5UANT (Hearer/Reader) 1uu¢uw1mu3uwwuq (Context) Tnei a8 ANUNMEN N waAIN17nTEN1 1
W3B 7 TUN1INAN3N8EA1 (Deepadung, 2009, p. 77) WWIAALAUNIINTY John L. Austin NATUANN
v o aj o a aa
N1999UNN W UA UL FE a9 TAe Urmson and Warnock Tl A.A. 1961 NanaIn1alaadim
129228RALNNT Aannlull A.A. 1962 wanwRRNWaaauiluTe How to do things with words (Cerf,
1966, p. 262) AsiannlidnsliulpuilauasAnulualul A, 1975
JAUNTINANNLUIAATBY Austin @xnsauualedy 3 vy At
[ % o . A { v o dldl
1) 9AUNIINATIAINAN (Locutionary act) AB N1INAERLAINABAIINATIANNILILLLINAG
o ndl % )
nEazANUsznaudlutesAn

=

2) JaunssuujiiR (llocutionary act) A® N1INTLRILNRIL WL WULENANIUNNN LA
v o o 1 @A ny v o Aa o A LA o o o a oa,
wazfiaaAisananafinalfdndutieuANAnasds Austin Gannaalian “waedaunssnd i
(llocutionary force) NANaAALTIWARAUT LNIBE HIBIUAIEDUANNNG 19BN TINNAZITUANILLULEY
TIWALYNINANTN I ANaRT (NeAansvinll) atusaindaaann T w.a. 2560 WinaulBdudu
[% oo o = o TV Y = o | o [% ' =
dannaaniannsn lisaniuiasilunaeniulumyg Mawmesiu iy ludsslaaAnougnndend
b % o A a (=3 1 v v [~ v < A
RAUIABINITAIABLNTAANNAATIULNBLNANERIMALE AN AUBINALAEINITUAAS AN LTILYTE
ladiediadlagasnn Wuwsiu Austin lAutiadaunssnfiiReanidy 5 dszion lHun nasnaadndu
(Verdictives) N19N&13LUL U1 (Exercitives) N19N8195 NWL (Commissives) N19NA13UAAIEINTT
(Behabivitives) Lmzmﬁ‘ﬂMmeumm (Expositives)

@ 1

3) nadaunaan (Perlocutionary act) Ae WagnanantiesAftannazaandsligiadnla

v v
o v o

DAUAAUI TS ATINTINTTAINITUINBL AN ALY AviuKaTe9Taunssu T aunng
WAANHATBERIATNINA19RANHT (Austin, 1962, p. 109)
WWAAATAUNITNTAY John R. Searle gnAnaad Austin wazfaiusa uaziiuufmasNauly

winzau (Felicity conditions) 1@4uAaZ WA IaUNTINL 1R w lenaas 1 iutenlareadannssnlinig

|
A

aaanrlaanildsaadeandaunssunisdy oy lilunils@edia Speech Acts: an Essays in the
Philosophy of Language AN 1T A.A. 1969 meé’uﬂuﬁﬁLzmml,mﬁmﬁ*mfhumm%@u (Indirect

speech act) lurnsdn Indirect speech acts NANNW L A.A. 1975 andael



MFU Connexion, 8(2) || page 129

Meulydaunssnd Searle (1969, pp. 54-71) l@ualsznavufae
Py g ¥ e - = P &
1) Neauluitianidianqny (Proposition content condition) 18038 NONUANUBAINK
o v v o dJ o = v v
WLdue UsenaumigmieAung mﬂl,mmmmmmqma\umaLf;@ﬂummzmmma
P M = . = g = o 1
2) Neuladuwsraunis (Preparatory condition) 118104 ﬂgwugmsnuﬂummmm

o dl a dg/ o a % a a dl 1 5 =® Qo‘
q@uﬂ??ummmulﬂm@um?mumimmemmumuvmmmmwmumqﬁuqmm

' '
A o 1 Y

3) Reulaarnuassla (Sincerity condition) unnaia ngdndiesAnananasiadinain

a

M a A o A o
ﬁqqﬁxlm\‘llﬁ'ﬂ@?ﬂu?‘ﬂllL@mu'W]L@u"ﬁﬁ

4) RewuluarnAsuiiou (Essential condition) Mg e nONENAfaanenauinlinnsae
lALNUgIqLIiuNIe

uananil Searle (1969, pp. 12-20) slaldauundaunssnaanidy 5 dszinnlud tHun

¥

1) NINA1IAINATY (Representatives) AatinaAweiyniqnilszasdinataniadiaa
AN ] WNEIS W N9y e (Saying) n9Eiugu (Asserting) N13ag1l (Concluding) N131&aqm (Boasting)

AT

2) M9NaaTN (Directives) iluanunenaungwafianisliglsinas lsdnating ayn

azfiaelinamadioy (Inviting) N1229584 (Requesting) wazNM9@UALUY (Suggesting) Ll

o

3) N19NA1IYNNI (Commissives) Hun1ein g nadtynyrdiazindsladamiidluauinn

[ %

faan194tytyn (Promising) N19a1U U (Vowing) N195ulseiu (Guaranteeing) LALN19LAUAE 2
(Offering) AT

4) NINANILARIDAN (Expressives) HunslifiaaAnauaniansuninanudan s

'
& =

VG NAAT RGRT K °| AW N1718UANM (Thanking) N1TUAAYAAINEIUA (Congratulating)

nsudnsAmidela (Expressing condolences) waznnsaalnt (Apologizing) wusiv

5) n13na1919n A (Declarations) \unianssugwavisagnszifasnisliifaulssug
14 !

fannumindszniadauninaziduriuniiduntenisas leun nnsnanadaenis (Opening a

u

ceremony) NN3LALATD (Nominating) N7LsINEY (Appointing) Wlupiu

wanantngslfuiiadaunssuaandu 2 ansous (Searle, 1979, p. 30)

'
o A

1. §AuN77uM3 (Direct speech acts) A mﬂ%ﬁmmwﬁgﬂLLqumm%Nm\mwﬁﬂmﬂg

i UseTaauanian (Declarative sentences) fi I anansiiayavisauansnisuanian daudszlen

v
o

A0 (Interrogative sentences) 1 MiWaAIA01N LselamA1da (Imperative sentences) d@1wFueen

A uaztlazlepgniu (Exclamative sentences) divauansansunivisanans§ansng |



MFU Connexion, 8(2) || page 130

2. Jaunssndes (Indirect speech acts) Aa N3 lddaaAlinsanusduuuiasaasiania

a

IS v v

dl o v v A a o o o a o
ﬂﬁ‘hﬁ‘if}ﬂ’a‘ﬁﬂ{] unaﬁﬂmﬂﬂmﬁqqﬂqqﬂU?UWLLQ@@@N ?QNWG@QﬁNgWHﬂ’]uWH?QNﬂUNW ququﬂﬁ‘?ﬂ

ETRRT)

damiulsyloauanian dselaainn Uszlonmds uazdsclaagnmuliléldinauannann Asanniu
o o = v K b4 A 0y o o o o ]
aanA1ds virananspNanmNgluuuinseaieandsing wilfinednguszasAau Avsnating
pioliil
1) Did you know that | used to be a teacher?
2) Tell me whether there is something wrong in this room.

3) linsist that you come to my house.

o

azwiuladndaadng 1) agflugiisclaadnnuusdiiudaunssuuennana faatina 2) aglugll

] o ©o

UselepAndsusnauyinuiinauAnnglaivaaapuAniu dausoating 3) HgiiflulsTaauanian

¥ a

1 0 dl o oI/ A v ] a dgja/ a e/ td} AN v
wsnutiniiseanAndaizeaaiaseas lun wenantdaunssujinnienallivansgluuudsslon
WU

o/ [ %3 v 1 o v v dl %4 % ‘s 1 v
faunssuAMLazdaunIsNdan daannlidnladasmudunusszndnelaseas1ani1anie
v o dl v ] aa o o 1 v dl
ARNTNNE Uazianuaevidsans N1 et lwaimlseanduanaldlfiduldniugluuunisn
Auuanlaennnd Uselaantinsaasrannelnainsaimiauiuanadludaunssuiseiuls wanannil

Tuns3arzsidaunssuazaae g Anndas Al lunstin lnannsad ldanaueniamnun N i asaaay

v
o o R 9y

Y 1% QI = 1 A a % 1 dl 1 Y v v
Hﬂﬂ@’]ﬂﬂLL@Z@\‘I@’W’me‘ﬂﬂﬂEI’]\‘]ﬂ‘ﬂ‘]Jﬁ“]JVlLLQ@ZQ@NIF]’]\‘] i mzﬁmfﬂwmsl@L@mm%m%mum&

PRI IR R L
o~ o

< 1% El a o
ﬂ'\‘il,ﬂ‘l.l‘i’iﬂ‘iqu“llﬂﬁ@LL@zLﬂ‘i'ﬂQN'ﬂVIGLmUQ']uQQEI

o v o o (-1

fadaidanianizuninasignanduauanidules Roling Stone Tull A.a. 2014 duflumwag

u

' ' |
=3

Uszfinsaanfisumnaannia Roling Stone Wuidwduladuileantaanui@eanamsnznameude

o a dd‘ = 1o dl o dl = A o ' o
srznanInUluanigaEnT uasiTedeaiAaneaiuEesnuss Nsiled LardmusssiNaNE
Inemasn laFunisdpdusuanniaivlasiriamn 10 was lnadouniniduunwasie ludas a.a.

1960 WAz A.A. 1970 TAeN L TRAIAITGN 1



=] = PPy =
AN 1 P TANAIN 1 11N 9A NI

MFU Connexion, 8(2) || page 131

a

ERRG Aatly

Rag

1967

TUnnLEe LEILLING

1. Masters of War Bob Dylan April 24, 1963 May 27, 1963
2. Ohio Crosby, Stills, Nash and May 21, 1970 June 1970

Young
3. For What It's Worth Buffalo Springfield December 5, 1966 December 23, 1966
4. The Times They Are A- Bob Dylan October 24, 1963 1964 (album)
Changin March 8, 1965 (single)
5. Eve of Destruction Barry McGuire July 15, 1965 August 1965
6. Killing in the Name Rage Against the Machine | 1991 November 2, 1992
7. Blowin’ in the Wind Bob Dylan July 9, 1962 August 1963
8. Fortunate Son Creedence Clearwater 1969 September 1969

Revival
9. Hurricane Bob Dylan July 1975 and November 1975

October 24, 1975

10. I-Feel-Like-I'm-Fixin’-to-Die | Country Joe and the Fish July 1967 — September November 1967

! dg/ ai A a o A < =3 c . dll
douaaailamasnaz g lunisimae L@@ﬂLﬂU@’]ﬂL’JUiﬁ]ﬁl Genuis.com AIRINUTHNNARN

v
a o ' o

1
vy A

o p 4 A & & VW 1w ' o ANy
N']LL@QLﬂuLQ@W 101 LL@zﬁ‘QU?QN?qﬂﬁ@Lu@LW@\‘]LL@zﬂ@ﬂuVLQLLNu@ﬂﬂQ’] 25 AMUNAN I@ﬂﬂaﬂlqmﬂﬂsﬁm

v

Taifiaendn 100 A1uAURIULARZIAY WANANREIR LR AR NN UTaINNaaulatianuINNY asinamly

Facebook HeianEjAaRIN 1,387,824 AL Twitter HE{AR1M 806,056 AL LAY Youtube HeaA@NIEN

u

5,180,237 Au 4t unaaiiuladAadl application THiaaiTuanlilduuinsdniitene wazdeiinng

a = A a g | ' =2 = = o o o o o =
‘ﬂﬁﬂqﬂ?’]ﬂﬂzL@ﬂ@LWNLmNTﬂﬂLu@LW@QiuLLmﬂmﬂ@u?'}Nﬂ\iNﬂ’]?@\TVI?JLUﬂu@qV?Uﬂ@ﬂuLL@gaﬁ\‘]LW@

sanfund ldiamauas ldAnasuneiaR s lmadld (About Genius, n.d.)

AENFIATIESUTDYAUASNTALN HT LUN5IAE

232

4 1

3481919998 mIA NN (Qualitative research) A283579

adla o

29MNLaN4&17 (Document research)

P o a Ay y I3 - . o v ° =
sﬁﬂﬁ@LuﬂL‘W@\WN@llLW@QWi@@WﬂLQUi‘ﬁﬁ] Genius.com Imﬂmmm@mﬂua@ﬂm (Utterance) ICETDN

Imm’%wﬂi:Tﬂﬂsluﬂfn:mﬁqnqﬁﬁlqﬂ?zﬂ@ué”wcmﬂ?ziﬂﬂmfmLﬁm (Simple sentence) Uszlgmnausn
(Compound sentence) Uselapmanudeau (Complex sentence) Lazil selgmmanNTINAINNT DY
(Compound-complex sentence) LIl unilad e deluniiedagA1anadl A1 a aulselomiiu
dnutlsznaufon 15 Tmﬂ‘ﬁﬂaﬁziﬂmmmifum@@ﬂﬂugﬂﬂ@ziﬂmmmm UszlamAnnnanidedslunAnds

uanantiilsyloandnisiesdn luraunaiaresnasaztiuiiasniaumaamingu lunistmesideya



MFU Connexion, 8(2) || page 132

4
o o

Hadeutadunaunisnmzieandy 3 deu douusnidunisdndszinndaunssulumaalseficeniy
WUIAANNTWLNLIIZ NS AUNTINAN Searle (1969) FanALLMIAARAL I9a1UNTINYBY Searle wazine 1
- el o & gm0 = o o a o
nsaAIEIRANNEAauNINTuiRdtAsl sz N 1E Reuladaunssuluanuiddaaes Knompramoon
(2018) Sungkaman (2016) A% Khraiboot and Kingkham (2016) unilunsaulunisdne i ifis

d9uf 2 1WunisAnedaunssunsnazdaunssnaan lnalduiiAnuea Searle (1979) sauiunnse

2

13945791181 (Mood) vadlselapdauiadly 3 1Uszinn Aa (1) Nna1uenian (Declarative mood) M iive

a

. P N R 4 d .4 v o o
Uquenvizandansdelndanilaizeseslazenilalnafdszanurestszlanazanaldniinannsen
(2) 4781074 (Interrogative mood) Tan uA I NTIANTENAza g niinlszsunazeaiiA i 14

WAAYAININ (Question words) ¥t who what where %18+ Us1ngdneuiinszanusioaduiy warlu

'
1% A o

UszlupAninazdaninafanrsesunigAnIu (3) 118143 (Imperative mood) 1 lunsnsefugiuans

v
=X 4 ¥

TWinszvinnsunsetinsdnausiussaAnsauaz i UseawlulezTan (Sutherland, 2016. p. 57) Tnerlu
! dy o o o ' v ¥ dl A v dl
aautazidunisgannduiusseudnelanaivuaruiinnuesdsyion uinlaseasrsuazutinnues
UszToalponuduiusiv i Uselaaldlasaa31y Declarative mood ieuaniandslndstiavisald
TA99a%14 Interrogative mood WannAIANAziadnfiasAuiuiaunssumss wazningiinseasig
dseTaaruniinn llduiusiu faatradu TuilsyTual4as9a%19 Declarative mood WiaqnatlsyasAau
Wy @end Wuding 3an9nd va4 feuaniuazgniiatsundiudaunssudan WesannuuamnEes

fJaunssulun1sAnedagAlaaatAausun AN msiuAazinasana lbizunn1edianiise

1 v
=S

wieN19dsna - Nneaulutsanainisutanadudautlsznenlunisiansanios Tudaugavinendu

ya o

a ¢ 4 4 4 09; o 4 ¥y o QI dl A
n199 Lﬁ?”IZMUVI‘LI’]‘Vl‘lI‘ﬂQLWZ\]\T]J?E?‘V]Q\?’J”ILW@\?ﬂ?%VIQQuuNﬂﬂﬁ‘Zﬁﬁluiﬁ @JWQH?%V]’]N\?I@%QN’MHI‘ﬁﬂ’]?

a

AANNANNHANNTIATIZIIY 2 d21leN UIenaui LB UNIBILARZINAS

HANFILATIZNLDYA
Y o O a e ! ! o dl
HAadiauenanisiwzieandu 3 deu dounsnidunisasinatlssinndaunssunnulu
AL UARZINAIRIN 5 NGNFAUNTINTDY Searle (1969) :annaNTgazLnnsNszinnngu
o ng// dl ! dl Y o o % ! 4
FaunasuyiarnanLang daun 2 dluntsagnislidaunssunsauasiaunssnsenuasdiugavine iy

nadgtinatmunaesnadlszvinsdnlulmnnglunienszdullsadnals

aglualszinniaunssunuluuARINAENN 5 NANTAUNTTNURY Searle

! d” a g ' QI 4 L% qI/ dl o dg/ o
douiliilunisaimaei L‘WZNLL[?]@Z?L‘W@\?L?Nmuqqﬂﬂqiiﬂﬂ@H@WQ1ﬂ PNEINLENAILLRZEUBARTIUAN

va o

TRINAWFABAAUANIUNIDIM NNz AN T ssnanaseangnan aniuiadelimensd

a

v ! !
fagAnlutamaaiadnilszinndaunssu luLAaz LINIWASTIE9BILLIARARIN 5 NFHIAUNITNTDS

Searle Aal@analumngehn 2



MFU Connexion, 8(2) || page 133

A1919% 2 agtluatlszinndaunssuinylumastsyiinsusiazmasauunauissnmdannssy

edmina N1SNAN m'iynth NNSNAN | NISNAT | NISNAT 'i'lmu

ANNATY | T WU | udasean | dsznmd | nawAn
1. Masters Of War 2 2 5 19 - 28
2. Ohio 4 2 - - - 6
3. For What It's Worth 6 - - 3 - 9
4. The Times They Are A-Changin' 7 12 - 2 - 21
5. Eve Of Destruction 6 2 - 13 - 21
6. Killing In The Name 1 - 1 4 - 6
7. Blowin' In The Wind - - - 11 - 11
8. Fortunate Son - - - 12 - 12
9. Hurricane 38 - - 12 - 50
10. | Feel Like I'm Fixin' To Die Rag 3 6 - 8 - 17
EREY 67 24 6 84 - 181

1. Masters of War - Bob Dylan (1963)

'
] =

uninasiilitlendniniansninisnssinzesgiinvseigunanidewnandesunimnaay

]
=2 == ¥

9 Bob Dylan lH1in1a1eAN1AB97 U89 i sraInuanadaunssn iananfiaaAiainunmala
d1uau 28 Houdn dengdaunssungunisnanuanseansnnigaidudiuau 19 fanAn sesasmnidlu
JAUNTIUNGHUNITNANENWY A1UIU 5 DAY ﬁuﬁuﬁﬂuﬁﬁﬂ’f@uﬂ??Nﬂﬁjuﬂﬁﬁ‘ﬂd’vﬁyﬁ’] AU
2 fiRLIAN WATNENNITNAIIAYINGTY AU 2 HaelA

Tuuniwaa Masters of War Htinaualaanislddaungsunisdvaasad lun13aeanaulauas

1 ¥

Ve Winseminde@an lignéiessaanisldtiennndn “Come, you masters of war” aaniuiilunng

u

' - o = I , A w0 ¥ o a a a o Ay [
onenenesnniANgANTasusienNsagin (Masters) Aoanissuiluazidundnisnsziinn ldgnsias
a9 U “You play with my world Like it's your little toy” 1{11n13s1mHin1snsznae9iiindnimil o

TantidluieuAzeaawITe “A world war can be won, you want me to believe” ilun1aidanatinvize

o dl Y ar dl 1 A o ¥ :/1 o 1 |dl D o, ¥ ] Y o 1
qu1adn “Npnsuen Widwdednarideaur luasasn iy TulildBessa fudalidaunssulungu

NINALAAIBENNINTNIGALUEIAINTauNsTungN BT ufiesANuaAnIANNEEN a1Tunl LaziAuARY8

=

Enanisefloizadesausa wananiinislddaunssunisuenianluunedauigu “ just want you to

! A o

know / | can see through your masks” gafinglunistnenanmingdaninssinesniseginizesquna

FNWAAUNTINNNTY Aaeeingliu “And Il stand over your grave / 'Til I'm sure that you're dead”
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2. Ohio - Crosby, Stills, Nash and Young (1970)
= % o v o v o [ o 091 :/j
AnuansAnaNsnneniufiesAraanunlianuau 6 feaan Tnaliiufiesandn aaniiu
wuunNaI i ngudaunssuniananaaNas N Rgaluauay 4 feAn Larsasaaniiungy
NNINATTIN AU 2 HaeiA)
Tuusiazviauiiasasaasuninas Ohio Wtaualnanislidaunssungunisnaiaaauaselunig
1 d‘ ¥ [ Qi a g { o K % ¥ dl ar o 1 ]
iwizesrnavieuwnnisalluduniiamegnisalaataassndadnAnsuaziantinn i3 siaednadu
1 1 o ni// a 1 = a aa v 1 « .
nasa19 luduiun AN sgayuduneuazil 4 AwdeTan Ineldulselundn “This summer | hear the
drummin’ / Four dead in Ohio” uazaufiaanislidaunssunisuuziniialunisuendnisasiinog iy
NNINANTUATAANTAEINYNFIBY (Should have been done long ago) uazlddaunssunisnnuiiaiy
nsnsefugiadnAniuatnglsiuiEesninatulaal4lselaadn “What if you knew her and found her
dead on the ground? / How can you run when you know?”
3. For What It's Worth - Buffalo Springfield (1966)
= P 9 o ! ! a A ° o °
ANNANNIANHINUINENT HTAUNITUNANNTNA1IANATININNGAT AU 6 DaEAT LAY
909a9N LT UNANNNINAUAADBNA U 3 fiaAT AuIutiiagA N naalIaINUNINAS LHTarN A
9 fingA
a3 For What It's Worth lddaunssungunisnanamannassunisuananizessadludauunn
eI “There's something happening here / But what it is ain't exactly clear” 1lun1sitlatlszifu
Tnansliidayaungiearntuiinistinauslnauniniaunssuns@and 1 “There's a man with a gun
over there / Telling me | got to beware” HIUN9AUARN1INTLN1BBIA19997 AT (There's a
man with a gun) antiulunieunidureiatusiaz BudaansuanianumndiugaulUiunisuenian
el I3z Taiadn “I think it's time we stop” INaLTWNN9E19119AYIA LU ARIINTUUIUNANTS
4. The Times They Are A-Changin' - Bob Dylan (1963)
= b % o v o b % o A Y o U
AMNNMIANEIaINIsnnentintAtaanuiliauau 21 fiauan wudninaslddaunssungu
NINaRTINNINAgATINA1MIU 12 HatAi 1a9auiIuNgNNIINAIIAINATIATUY 7 HatAT LAY
NANNINAUAAIBBNATUIU 2 HBLIAT
. . Y o 1 1 dglo dl d’ 1 v
The Times They Are A-Changin' lddaunssungunisnaamiinInngasanudniunisld

’T’Quﬂﬁllﬂ’]ﬁ?ﬁ/\‘i/ﬂ’]?“ﬂ’ﬂgﬁ/“mluﬂ%‘ﬁ\iWJ”IN’&LLEL@WNL‘]j’ﬁ)ill’]ﬂ waliineienszinnisusetered i

2

'
o

aztingualuunnas faatiudu nshsanaulaesd puliteniuiuanuilasuutlainideas
AT “Come gather 'round people, wherever you roam / And admit that the waters around you have
grown / And accept it that soon you'll be drenched to the bone” anniulddaunssunisuanian i

n17uduediamiaasa W “And there’s no tellin' who that it's namin' / For the loser now will be later to
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win For the times they are a-changin” ilunisuendnlidaunsoilassnduliidnlasasiudausvizoud

1
b

Anvsufuiianananaiugruslfimananlasuuladhl wvasdmudaunssuniamewngnifinaimnan

2
B
wangundnisnlasunlasinddinunnniuiassduilscluaina1a91 “The battle outside ragin' /
Will soon shake your windows and rattle your walls / For the times they are a-changin"™

5. Eve of Destruction - Barry McGuire (1965)

= % o % ¥ ° A Y o 1 U

annsAnEaINnsnnentiaaAtaanun 1 21 faaAn wudainislddaunssungunisnana
LaRIRaNNINNGAS U 13 HaeA1 9a9auHIUNANNITNANNANNATIRIUIU 6 HBUAT UATEATINE
ABAUNITNNGNNIINAINTUIAUIU 2 fiaeiAn

\Wad Eve of Destruction BLaUaLIMINASENUNNT HFauNssungunisna1aauesainedeans
o Y Y @ dl A e 1 1 1 KR o‘dl a o ’ o dl [ o a
dagialiiiuizaesnvisamsnizaisng  lu nasanaunnsdninafulandensiueaninnnges
A9ATINNUEREAN91 The eastern world it is explodin' / Violence flarin', bullets loadin' 398<9&a LAY
N9AAUNINENTNIANTANFN ] 2a9E{usierinuniglddaunssunisuanapINARLIL W “This whole

E. ST Y o A d' 2 Yy D -

crazy world is just too frustratin” uazlddaunssunisimeuiiaineuligWeiuLaznseutinnegun e
YBNAIATIN LT U “If the button is pushed, there's no running away / There'll be no one to save with the

. . 2§y = Y, Yo R a sy 4y ° L .
world in a grave ?Qs\m\islmfﬂumﬁﬁ‘mﬂwmmLW@ﬂ?:ﬁ;uaﬂﬂm‘ugmmwQLLMW@GM?M’]L@H@L‘M Can't

R4

you see the fears that I'm feeling today?” {lunnsaugWedn§andumeaiuvse b naudine s
ﬁy\iﬁﬂﬂEﬁ’mﬂ%‘lﬁﬂﬂ%ﬂﬁiﬂ?tﬁﬂﬁiﬂgﬂﬁﬂﬁﬂﬂﬂ?ﬂhﬁ@ “The poundin' of the drums, the pride and
disgrace / You can bury your dead, but don't leave a trace/ Hate your next-door-neighbour, but don't
forget to say grace”

6. Killing In the Name - Rage against the Machine (1992)

AINNsANEAINsInantiatAeanun li|auIu 6 fiaaan wudiinislEdaunssungunIINan
mea@ﬂu’mﬁzgmﬂ%ﬁmu 4 fiagAn 1a9aeNTuNguN1INA1IANNATIA WY 1 HatiA uazgafinane
FAUNTTNNGNNIINANENAUIIULU 1 DREAT

a4 Killing In The Name tintaualaalddaunssungunisnanauansaanlunisidanduayaiuil
nansiaasineai draguussiueuliadusindu I nsusesinglode ussnanan9n | el
sauieilunisuansansunl mm}?ﬁﬂmmE’;LuﬁiqmuﬁqLﬁuﬂyﬁmimzﬁﬁ‘ﬁmQﬂﬁﬁm FqB819T1 “Some
of those that work forces, are the same that burn crosses” / “You justify those that died / By wearing
the badge, they're the chosen whites” au 9l n19a T untsnszfugAeliiinaangdnasn

1 v 1 1 1
siafinu@emaiinglidananidu “Now you do what they told ya” ifluednauvialusinyinauniguen

Aanenszinueeeefiiiudaaciie aeidaninuianaarunsonn liglenseminniananseyinman
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%

Fquanlaerinuiaunssunisgae “Fuck

49

09// a % % o v 1 1 1 0 t:ll
mﬂuuﬂmmﬂmﬂm?ﬂizmmmmmqLmemwziummml
you, | won't do what you tell me”

7. Blowin' in the Wind - Bob Dylan (1962)
=S U o v o v o 1 Y o 1
ANNATANHIAINT DAL ANRANNILARUIN 11 BatIA Wm’uﬂumﬂmrmuﬂﬁuﬂqm
NNINANILAANRANTININA

wastidunisigualaslglsslapainuinauazianns InausaziselaniullGlanunay

1
el o [

TilasuiseuusiadauidunisuBaumauiubesaisameanisainniaailulsviaues ludo i
WunisgnamenaisuninnaianiinAnueiusialldedils Tanudraransmantiuuelifoadaunssy
nsuansANAnminaesAatlulasiunsduadnisnseinduligniedmiiatuludian dosenau
“Yes, and how many times must the cannonballs fly before they're forever banned?” N un19dund
nensennTesiguIaanigemEn unsdindaninasnsIueng 7 1se “Yes, and how many years can a

. . g ’ o a v ] dJ = P
mountain exist before it is washed to the sea? Lﬂum?LL@MHNN@QLL@:VI ﬂummm;ﬂummmmﬂﬂmﬁ
LiNddlanseglfnaenluufiuvdnndniuisiesdnumzmeameia

8. Fortunate Son - Creedence Clearwater Revival (1969)

=2 ¥ o P ¥ o oA Y o

AaINNIANEIAINIInnentiatAtaaniitia 1w 12 feaAn wudainislidaunssn
NANNITNANIUAPNDENTIIVNA

Tumasiiiaualaslidaunssungunisnanquaasaandaiunisuansatsuninonuianuas

=

ANARLILENY ] 209 ustelnelEdaunssnunisuansanARiLLAa NS AR lunTsasfiauisedss

¥
a

dl =K a o a ql/ A dl ug// 1 v 1 1 dld o v a
nAntuasludane BN tiuRensnTuiuaesiesgndellaunsuwnan IR g usn AU 1 R
Weananiaeannslusuli Aaeenadu “Some folks are born silver spoon in hand / Lord, don't they help
themselves, no” ilun1suandnAusaianatailt anivunnanazdagsaeane Wiealdsausu s waz
o o | a A o Ay ° LA ) o .
qummﬂmmmiuﬂqmﬁﬁéam“lw,ﬁmmumuumamﬂ@m‘mﬁ “It ain't me, it ain't me /|1 ain't no senator's
son, son / | ain't no fortunate one, no” wilalfiAanan “dulsildgnauluaniuazduildldilanndon”
dufieaAnangluynvienseaiiamansedauneiaialuniadiuguuininAnaesusanse
P ligAassnludany

9. Hurricane - Bob Dylan (1975)

=S U o v o % [J Al v o 1 1

annsAnEatsnneaiiaaAaaninlf|aiuau 50 feaai wudainislddaunssunguniana
PHAFINNN gAML 38 Heemn seasiniluiaunssungunIIna1uaneanauIL 12 fean

dgjo 1 dl rd‘ a 49/ o o dl dl v
UNaIttaualnLNITUBNLANEB9919 LTI MR NI TN ATUALNNILAUNTY T9689

a

Funednaninanisdindun llgfsssufosaunaniueauiond §usislddaunssunisuanianlunis

v
o 1o

U9ENIIANITOIFN ] NAATUAETURAMRFIARAAUNIFAARUARAYIN Aaat N1 Pistol shots ring
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out in the barroom night / Enter Patty Valentine from the upper hall she sees the bartender in a pool
of blood / Cries out, “My God, they killed them alll” iun1sianEesininisganuwluunfuranileda

=3 e

fuimsnianife Patty Valentine wanantgusiald4aunssunisuaniaa uan N & D9y unesiise
AAUARDIANN N FDLRN190] 111 “The man the authorities came to blame / For something that he
, 4 e odad 4 4y : Jdd oy wmyoe oo
never done” {lun1s@adntinuneNNTe @ esatiennAuntsiasgnnatavn udanan I i uas i
o = o Ay > ] ’ 7 | , .
N3AEARDINIINIENN I YNALIFNG ] unsnag uiainadlunavianidi “If you're black you might
as well not show up on the street / Unless you want to draw the heat” Fadun1adendaanuldidue
% a dl a o % Yo 6
naludspnesiEngniaafeslfFuauyndann
10. | Feel Like I'm Fixin' to Die Rag - Country Joe and the Fish (1967)
=2 ¥ o ¥ o ¥ o oA ¥ o '
anNnIsAnEIaNIsnnantiasA1aanuilianuan 17 faua wudadnislddaunssungs
NINANUAPNBBNAIUIU 8 HBEIA TAUNITNNANNNINANTHIAIUIN 6 HeaAn sudugaTinuAadaunsu
NANNINAIAINATIRNUIU 3 DBEIAN
annsAnenLdnasiiinaualaanislddaunssungunisnanauansaaniunisdienen
- o = R Py o y a2 A a @ o .
BITUNANNIANVRE UFNN N a1 a9ATIN IR LT NTALAR UATLAAIANARATIUFALBE 1T “So

put down your books and pick up a gun / Going to have a whole lot of fun” 1 un 13U szand gl

. = o < o P = Y o o
ﬂqmumgﬂmmvﬂﬂmmmmuummumamLmzuﬂuﬂuwmLmummﬂmL@@ﬂmimquﬁmmﬂ

v
a v Y 1

dl = & dl ! dl :;9// o dJ o o 1
Feluanniduasaingussiiaauifiainisazaadiauinmug iWsuiusdinifueoauianiaset lu
o a 1 [ A A o A dl 2 d‘l ] o 2 dl

FoFounAndufiesiasngsununiseniiadae wawn s landaaouunnaldnssiuniinnaes
sultszlamiuanananalfdilunadsuecdussnfiaanis@andnisnssinunsasiageifefiassinnnuian
103 Tuduaesdaunssunisdyaaasldivaniadoyaaulinnauidousanlunissaanacid “Give me

an F / Give me an |/ Give me an S/ Give me an H” ilufiu
A7UNNFINUTLANNGNIAUNTTNNWLAMNUNWNAINIUNA

A1519% 3 Uszinnaesngudaunssuidenglumaslssdiog

NYNIAUNTTH AU ALRAE

1. NGNNTNAUAAIBEN (Expressives) 84 46.41 %

2. NNN1INAIAINAI (Representatives) 67 37.02%

3. NGNMINEITT (Directives) 24 13.26 %

4. NMINANIENII (Commissives) 6 331%
5. NNN13Na19L9TN"A (Declarations) - 0%

CREY 181 100 %
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¢ﬂl o tﬂl 4 ‘ﬁl ¥ o v o ¥ o
AINENINT 3 uasuadaunssunulu 10 mastlsziiog dglfivinnisnantiasAaaninliaiuau
M98 181 fasA1 nud1luussantiee AT auNALLNTUTAUNIINNENNITNA1IRAANDANATUIY
84 flaeiAn T9AALTIN 46.41 % FAUNITNNGNNIINAIIAMNATIAUIY 67 HaaAn TeAnY 37.02 %
o/ 1 U d”o o v o a [ % 1 1 o o
JAUNITUNGNNIINANTUINLANUIU 24 HotiA1 AALTL 13.26 % TAUNITNNGNNITNAENA LAY
6 fiauAn Anu 3.31 % lneluusaznguiaunssudanudaunssueion Aasialiy

1. NANNNSNANIUEAIRAN (Expressives)

AN57199 4 Jaunssudasnuluiaunssungunisnaauansann

JAUNTTH AU ALaRY
1. JAUNIINNTUAPN AN AALTAL 33 39.29 %
2. JaunsIun9dand 31 36.90 %
3. AUNTINNNTANT 11 13.10 %
4. JaunssunNiFiau 6 714°%
5. JAUNIINNNTLINN 2 2.38%
6. Jaunssunsuansanuids’la 1 119 %
EREY 84 100 %

ANAN19T 4 Lmm\ﬂ,ﬁLﬁudﬁuﬂﬁuﬂ@ﬂﬁwuslufj”@umwﬂq'uminmqme@@ﬂ 1AuA Jaunss
NTLAASAMNAALANATUIY 33 BaeAN AR 39.29 % Jaunssunindand 31 HasmAn ARk 36.90 %
JAUNTINNITAIMRANUIU 11 AW 13.10 % FaUNTTNNNTFHAUANUIU 6 Ho8AN AALTYW 7.14 %
JAUNITUNNILEN: 2 HegAn ARTU 2.38 % wazdaunssunisianianudalasnuau 1 faaan Andlu
1.19 %

1) JAUNTTNNITHAAIAINNARLIAL

' 1
o a o =

HAA88IRINUUIRAA Khompramoon et al. (2018, p. 126) NnanadnfiasAnidudaunsss
nsuansaNAnTiusieatiullanteuls salli

dll d” 14 dl g & =R A a k4
Reuluianau: iWuderdnunuwansansnnl AvnganiidenumAnaetfym
4 = > % = - o8 A A& & vy
Reulawszaunis: fyasiesnisuaniiivansund AnganvisanuAnLiu iy
dl a ¥ & Yy o =X dl 09;
Reulapanuassla: funsieenisWigiaunaunaizeaniy
ReulaanuAsudion: DeluANNENENHTENAT eI FUNALEN NN BNNIANIAE
Aaating “Yeah, my blood’s so mad, feels like coagulatin®™

(Eve Of Destruction: Barry McGuire)
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FefarsasnandselaanananBluiilawmaddn “If the button is pushed, there’s no running away”
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faating “There’s a man with a gun over there telling me | got to beware”

(For What It's Worth: Buffalo Springfield)
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FaAgiNg “You put a gun in my hand and you hide from my eyes”
(Masters Of War: Bob Dylan)
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(The Times They Are A-Changin: Bob Dylan)
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