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The research on the process of making Thai musical instruments: a case study of Thai
musical instrument makers in Nakhonnayok has an objective to gather information about Thai
musical instrument makers’ life and work, as well as the process of making Thai musical
instruments. The population of this research are three Thai musical instrument makers in
Nakhonnayok: 1) Mr. Piboon Nilvilaipan who owns a gong-shaping factory located at 42/1
Moo 8, Tambon Srinawa, Amphur Muang, Nakhonnayok, and a gong-pouring factory located at
57/3 Moo 3, 304 Wangtalu Road, Tambon Kroksomboon, Amphur Sri Mahapho, Prajeenburi;
2) Mr. Manop Yusawad who makes ranad-ek and ranad-toom sheets, living at 36 Moo 1, Tambon
Pikul-aug, Amphur Banna, Nakhonnayok; 3) Mr. Somwang Kamwajjanung who makes shaking
angalung and row angalung with spring-assisted keyboard mechanism, living at 123 Moo 12,
Tambon Pikoon-org, Amphur Banna, Nakhonnayok.

The research findings reveal the method employed for making each of the following
musical instruments. The process of making a gong comprises of 4 major steps: 1) pouring;
2) shaping; 3) tuning; and 4) drilling holes into the gong. The process of making a ranad-ek sheet
comprises of 6 major steps: 1) classifying a ranad bar sizé; 2) smoothing and polishing the bars;
3) measuring the éize of ranad sheet; 4) chiselling out the underside of the bars; 5) drilling holes
into the bars for rope threading; and 6) tuning the bars. The process of making a ranad-toom sheet
comprise of 6 major steps: 1) classifying a ranad bar size; 2) measuring the size of ranad sheet;
3) chiselling out the underside of the bars; 4) drilling holes into the bars; 5) tuning the bars; and

6) threading the bars with rope. The process of making a shaking angalung and a row angalung
comprises of 4 major steps: 1) making angalung tubes; 2) making angalung sticks; 3) making
ﬂéuﬂlrgaluﬁg row; and 4) assembling angalung

In conclusion, this research has encouraged Thai people to pursue a lifetime of learning
~associated with community-based education, which is ;n efficient means to conserve the practice

.of making Thai musical instruments, and to disseminate knowledge and information related to

Thai musical instrument makers in Nakhonnayok to the public.





